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Studies with Aisin-gioro Yuyun
ZHEHEHE, Taipei, 1974-77




With Yu-lao §i# in 2005
celebrating his 100" birthday




https://www.youtube.com/watch?v=xsaAWiMMa
T4&list=PLirA7QigOvin2qdTdU39TUzO0AQuUxdRM1
A&index=2



https://www.youtube.com/watch?v=xsaAWiMMqT4&list=PLirA7Qig0v1n2qdTdU39TUz0AQuxdRM1A&index=2

At Stanford University, 1978-1983,
studying with David S. Nivison (1923-2015)
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Studying Oracle-Bone Inscriptions with
David N. Keightley (1933-2017)

When I told him that I
hoped to use oracle-bone
inscriptions to study the Y7
ying 5 %X Classic of Changes
for my doctoral
dissertation, he said this
was mis-guided, that what
was important now was to
study unearthed textual
materials, and to disregard
the Chinese Classics.




On the other hand in 2005, talking with Yu
lao about the just published Shanghal
Museum manuscript of the Zhou Yi & %;
Zhou Changes, he raced across the room to get
the volume, brought it back and threw it on
the floor, proclaiming that it was not
Confucius’s Zhou Yi.




The Composition of Qian ¥z and Kun 18 Hexagrams
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The Composition of Qian ¥z and Kun 18 Hexagrams

( { &) FzEPNEEFTAE) )

B2 . LT, FIE, Qian: First receipt; beneficial to determine.
N : EEE. Do First Nine: Submerged dragon; don’t use.
A= - BEEE. FEAAL Nine in the Second: See the dragon in the fields;

beneficial to see a great man.

A= BRAsks. ypzE. Ninein the Fourth: And now jumping in the
T depths; no trouble.
t1 s Nine in the Fifth: Flying dragon in the heavens;
g - © 3 KA
LPH - BREETEM. TS beneficial to see a great man.
A : REEXK. FIRKAN, Top Nine: Throated dragon; there is regret.
FA - A, Use the Nine: See the flock of dragons without

heads; auspicious.

AN : REREEXE. To



The Composition of Qian ¥z and Kun 18 Hexagrams

( { &) FzEPNEEFTAE) )

- o= FHHEzEH, EBEF First Six: Stepping on frost: Hard

AIE ERERE RE Wi ome
7= 55 i 1X 1n the Second: Examining the
ﬁTﬁHH, ijtiiﬁﬁo ?ﬁ borderlands.

o

- Six in the Third: Possessing a

#7N - BFE, EKE, pattern.

N= EE j%?:% ° ;E_z/;li? EJ o Six in the Fourth: Tying the sack.

N EE.O. Fo  SMIESET Six in the Fifth: Yellow skirts.
CRAE R,

NPH: EE TR EE Top Six: Dragons battling in the

NE =2, TE. — wilds; their blood is black and

FoX BEENE, EmRE. yellow.
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The “Dragon” E#E Constellation in Chinese Astronomy
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Qian First Nine: Submerged dragon; don't use.
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Qian Nine in the Second: See the dragon in the fields
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™ Qian Nine in the Fourth:
NECK And now jumping in the

) depths
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(Qian Nine in the Fifth: Flying dragon in the

heavens
L
HEART
= ~ T > JL
£
NECK
TAIL o <\
it
HORN
Hh 2% [1i7]

Igl 7() “Ejﬁﬁﬁ”
(ZAJCHT 800 45 Z 81 B e 2 RARAIALED



Qian Top Nine: Throated dragon
Use the Nine: See the flock of dragons without heads
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Kun Top Six: Dragons battling in the wilds; their blood is
black and yellow.

(FRXfE=F) : "7 A, BESEE. & (H) B
"RETEH . BE Ikt RAREZE, AXTUTF
2R,
Shuo wen jie zi: Ren is located in the north, where yin
culminates and yang is born. Therefore, the Changes says:
“Dragons battling in the wilds.” “To battle” is to
interlock. It resembles the shape of someone who is
pregnant. Followed by hai, ren gives birth, the narrative
of life.




Kun Top Six: Dragons battling in the
wilds; their blood is black and yellow.

(MHE) . MBLELRE ERETE
Erya yi: The great pond gives birth to the Foremost Dragon,
and the Foremost Dragon gives birth to the Prime Turtle.

(BERER)  AAXHKEFEY, FArEREEZR

Mr. Shi’s Star Classic: The northern quadrant is the seven
lodges of the Black Warrior and the Dipper, having the
image of the Dragon and the Snake coiling together.



W EIS: EERE, HIXE,
Kun Top Six: Dragons battling in the wilds; their blood is

black and yellow.
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How the Poetess Came to Burn the Royal Chamber

(ig) | ElkfTh, XE2ib, FERELE RAEEEET
5@@21&1:‘@,0
“Ru fen”, the influence of the dao acts. King Wen'’s influence acts

throughout the countries of the banks of the Ru; the wife is able
to sympathize with her husband and also to encourage him to be

upright.




B R IE, Following that bank of the Ru,

R EARM, Chopping up its twigs and stems
REEF, Not having seen the son of the lord,
IR ANERI Ao Yearning like dawn’s hunger.

B RS, Following that bank of the Ru,
R E e, Chopping up its twigs and shoots.
BAREF, Now having seen the son of the lord,
PHEIRE, He did not leave me behind.
fhafafE, The bream-fish has a ruddy tail,
T =06y, The king’s chamber’s as if ablaze.
& Al AN, Even though it’s as if ablaze,

EfL#, Father and mother are quite near.



"R E"
The bream-fish has a ruddy tail

(BE) : "BFHEFR
Mao Zhuan: When a fish labors then its tail turns ruddy.

5 Bl

&]»

(%) CRFLTAY AHEAR MR
Zheng [Xuan] Commentary: “When a gentleman serves

in a disordered world, then his complexion is lean and
sickly, just as when a fish labors then its tail turns ruddy.




F—2% (1899-1946) , (&FFiE#H=)
Wen Yiduo (1899-1946): New Meaning of the Classic of Poetry

REEF, RUEAL BERETF THEE
Not having seen the gentle-son Now havinig seen the gentle-son
Yearning like the hunger of dawn. He did not [eave me behind.

“hunger” as sexual longing

i H A K HhH e
Chopping up its twigs and stems. Chopping up its twigs and shoots.

firewood as a metaphor for the heat of romance



BIxA%,
REZF,

WHZF,

REZF,

HELRS,
ey L)

IR ANERRL”
Yearning like the hunger of dawn.

Al XElf%, Oh, those men at waiting, Bearing spears and halberds.
=HB7"Ho. Those young men over there: Three hundred red knee-pads.

ANFHE, There’s a pelican on the bridge, Who doesn’t wet his wings.
AHEA, That young man over there , Doesn’t match his clothing.

SiEHEMEK, There’s a pelican on the bridge, Who doesn’t wet his beak.
& HEIE, That young man over there, Doesn’t pursue his date.

mILUEARE, Oh, how dense; oh, how lush, South Mountain’s morning mist.
ZXHHl, Oh, how cute; oh, how charming, Is this hunger of the young girl.



RNk, XA LE
Even though it’s as if ablaze,
Father and mother are quite near.

(BB ILE) “In the Wilds there is a Dead Doe”

BHELE BFEZ, In the wilds there is a dead doe, With white rushes we blanket her.
BAXREE, TLIiEZ. Thereis a girl cherishing spring, A lucky guy enticing her.

MEEW, BFAHIEE,  Inthe woods there are bushy shrubs, In the wilds there is a dead deer.
HEMMER, HXMME,  With white rushes we bind it round. There is a girl who is like jade.

sFTmiifine, |EEIMRS, Slowly, oh be gentle, gentle, Oh, please don’t you touch my girdle,
BEEBHIK, Don’t get the dog to barking.



T =0k

The king’s chamber’s as if ablaze.

From the Warring States period into the Han, the way of
writing changed:

T E
T =

In the text Su nii jing J=E#E Classic of the Pure Maiden, the _
x_f__llllva is referred to as i’{l ade Gate” E"] or “Jade Window” =
F, and the uterus as “Red Chamber” &=

el ]




MR HRE BRI B EARRTOER, BOARE
S HEDALREE (HE) TRABEER
FHFHEGRA REAT OB SRR <<,zziE>>
PEAK E ARLSEALE, EHRAFEREL

Particularly considering the developing political-moral
exegesis of the Classic of Poetry, it is at least conceivable
that when the text achieved its present form (whether

at the time of Confucius or as late as the Han dynasty),
an original yu £ “jade” might have been —advertently
or inadvertently —left unchanged such that it was read

wang £ “royal.”




(REFRER “#° ULz

“New” Evidence of the Zhou Conquest

TR AT IVE—2508 . B 95 0 3CHY 7 i v th B, BACE
ANIB A e A PR . H A IR A 2 M — B el S 55T C 288 1Y b
Ji o AECHEAEDAYB 5~ rh o 15 2 AT = SR R HA . 1EFAT]
AEJE T B S DL g AE R A A UESE A o T E AR 15
Bt A SCRR— R 01X S8 SRR . JCIR e A0, Fo i b 2 i AL
(RT3 TS CHERE ) T RS URFATTIF 22 56 T 78 ] - RO 5315

In conclusion then, modern scholars are justifiably excited whenever a bronze vessel bearing an inscription is
unearthed. But earth is not the only thing that can bury authentic records. In the case of this “Shi fu” text,
Confucian idealism has been nearly as obscurant. Let us not succumb to our own prejudices against
“unattested” evidence, but instead examine this text just as we would a newly discovered bronze inscription.
Whether in terms of chronology, military affairs, or court ritual, it has much to tell about the very early Zhou.
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